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	NOTATION
	1.1 Note values
1.2 Note names

1.3 Clefs
	
	
	
	
	
	Continued development and refinement of: 
1.1 Note values
1.2 Note names

1.3 Clefs 
1.3 Non-traditional notation as appropriate
	
	
	
	
	

	RHYTHM/METER

	2.1   Differences in noted and equivalent  rests
whole, half, quarter, eight, sixteenth, dotted  notes  

2.2 Fundamental Meters
(             ((( ((( (( ((
2.3 Rhythmic patterns
      basic combinations of the above note values and equivalent rests, including syncopation
	
	
	
	
	
	Continued development and refinement of: 

2.1  Differences in noted and     equivalent rests
whole, half, quarter, eight, sixteenth, dotted notes  

2.2  Fundamental Meters
 3/8, 2/2, 3/2, 4/2 (others as   appropriate)

2.3  Rhythmic patterns
extended patterns, may include traditional jazz patterns, improvised patterns
	
	
	
	
	

	                  MELODY
	3.1 Tonality

       major/natural minor
3.2  Key Signatures and Scales
        major/minor up to 2#, 2b
3.3  Intervals

major/minor 2nd/3rd, unison,  perfect 4th/5th, octave

3.4  Melodic Construction 
principles of melodic construction, e.g.,    steps/skips, direction,  repetition/contrast
3.5 Transposition

        basic knowledge
	
	
	
	
	
	3.1 Tonality

        chromatic; harmonic and  melodic minor (other              systems as appropriate)
3.2  Key Signatures and Scales
        major/minor up to 4#, 4 b         (others as appropriate)
3.3  Intervals

major/minor 6th/7th 

3.4  Melodic Construction 

create and play simple    melodies

         improvisation

3.5 Transposition 

        transpose, write and perform simple melodies
	
	
	
	
	

	HARMONY
	4.1 Intervals
       unison/octave, 3rd, 5t
4.2 Chords

       chord construction (M/m), primary triads (I, IV, V), pop/jazz chord  symbols

4.3 Harmonic Progression

       basic progressions/improvisation

4.4 Principles of Harmonization 

      cadences (simple)
	
	
	
	
	
	4.1 Intervals
 4th, 6th, 2nd, 7th
4.2 Chords 

       construct V7,  inversions  (others as appropriate)

4.3 Harmonic Progression

more advanced and as         appropriate 


	
	
	
	
	

	FORM
	5.1 fundamental principles of phrase construction and   compositional form
	
	
	
	
	
	5.1  small forms (e.g., AB, ABA)

5.2  other forms and/or non-      traditional forms as appropriate
	
	
	
	
	

	TERMS AND SIGNS

	6.1 basic and fundamental


	
	
	
	
	
	6.1  more advanced and as appropriate
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	GENERAL
	7.1  demonstrate assembly, care and maintenance of  instrument/voice

7.2  demonstrate knowledge of parts/construction  and related
equipment, history of the instrument/voice
7.3  demonstrate basic understanding of principles of sound   production

7.4  demonstrate ability to tune/prepare                 the instrument

7.5  be exposed to quality performances and repertoire
	
	
	
	
	
	Continued development and refinement of:

7.1  demonstrate assembly, care

        and maintenance of      instrument/voice

7.2  demonstrate knowledge of    parts/construction and related
equipment, history of the            instrument/voice
7.3  demonstrate basic

         understanding of principles

         of sound production

7.4  demonstrate ability to        tune/prepare the instrument

7.5  be exposed to quality performances and repertoire
	
	
	
	
	

	                           PERFORMING TECHNIQUE
	8.1  Posture

       demonstrate appropriate body, position (sitting, standing), demonstrate correct finger/hand/arm position

8.2  Intonation

        perform with satisfactory  intonation

8.3  Tone Production

         recognize and perform with  characteristic tone

8.4  Breathing

        use appropriate breathing  technique

8.5  Range

perform within an appropriate,  range for particular instrument/voice

8.6  Facility

        perform scales, arpeggios, and/or  chords with technical facility
	
	
	
	
	
	8.1  Posture

continued use of body position (sitting, standing), demonstrate advanced and  alternate hand/arm, finger  positions

8.2  Intonation

perform with refined   intonation

8.3  Tone Production

perform with consistent and  refined tone in extended ranges,  perform with varied tonal colours

8.4  Breathing

continued development of breathing capacity 

8.5  Range

perform within appropriate extended ranges 

8.6  Facility

perform scales, arpeggios,      and/or chords with improved technical  facility
	
	
	
	
	

	EXPRESSIVE ELEMENTS

	9.1  Style
demonstrate an understanding of  basic musical styles

9.2  Dynamics

        demonstrate an understanding of  dynamic contrast

9.3   Articulation

        use basic articulations

9.4  Phrasing

demonstrate an understanding of  phrasing

9.5  Tempo

perform with appropriate and  consistent tempo
	 
	
	
	
	
	9.1  Style
         perform music in a variety of styles 

9.2  Dynamics

         demonstrate effective use of  dynamics as an expressive device 

9.3   Articulation

             use a variety of articulations

9.4  Phrasing

          demonstrate an understanding of  phrasing as nuance 

9.5  Tempo

perform with appropriate and  consistent tempo
	 
	
	
	
	

	SOLO/ENSEMBLE SKILLS

	10.1  perform with accuracy, alone  and 

           with  others
10.2  perform in balance with 

accompaniment and/or other       musicians
10.3  perform appropriate solos,  technical exercises, and etudes  for            particular instrument/voice
	
	
	
	
	
	10.1  perform with accuracy, repertoire  of increasing difficulty, alone and  with others

10.2  perform in balance and blend  with accompaniment and/or other  musicians

10.3  perform appropriate technical  exercises, and repertoire of  increasing difficulty for particular  instrument/voice
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	PIANO

	11.1  5 finger position,  shifting positions

11.2  use of sustaining pedal

11.3  basic harmonization of melodies  (e.g.,           primary triads)

11.4  balance between melody and  accompaniment
	
	
	
	
	
	11.1  extend positions

11.2  harmonic pedaling

11.3  more advanced harmonization   of  melodies

11.4  balance between voices
	
	
	
	
	

	VOICE

	11.1  a cappella singing while maintaining good intonation

11.2  part singing, both homophonic and polyphonic textures

11.3  good diction with appropriate  interpretation of text and music


	
	
	
	
	
	11.1  further development and                    refinement of a cappella singing while  maintaining good intonation

11.2  further development and  refinement of part singing, both homophonic  and polyphonic textures

11.3  further development and  refinement of  good diction with appropriate  interpretation of text and music
	
	
	
	
	

	GUITAR

	11.1  pick style, finger style,  rest stroke,  free stroke,  down stroke,  up stroke,  slur,  arpeggiated, thumb finger  accompaniment

11.2  basic positions

11.3  balance of melody and accompaniment
	
	
	
	
	
	11.1  styles and strumming of increased  technical difficulty
	
	
	
	
	

	TRUMPET/
EUPHONIUM/BARITONE
	11.1 basic tonguing, plus legato, staccato,      slurring
11.2 use of third valve trigger
	
	
	
	
	
	11.1 basic jazz articulations

11.2 lip slur facility, double and  triple tonguing, vibrato
	
	
	
	
	

	FRENCH HORN
	11.1 basic tonguing, plus legato, staccato, slurring

11.2  improving intonation with right-hand

         adjustments
	
	
	
	
	
	11.1 tenuto accents

11.2 stopped horn, double and triple tonguing
	
	
	
	
	

	TROMBONE
	11.1basic tonguing plus legato and staccato
	
	
	
	
	
	11.1 slurring (natural, legato, lip)

11.2 basic jazz articulations

11.3 slide facility

11.4 use of F Attachment
	
	
	
	
	

	TUBA
	11.1 basic tonguing, plus legato, staccato, and slurring
	
	
	
	
	
	11.1 knowledge of E flat and C  tubas


	
	
	
	
	

	FLUTE
	11.1middle and lower register

11.2 tonguing, slurring
	
	
	
	
	
	11.1  altissimo register

11.2  staccato, tenuto accents
	
	
	
	
	

	CLARINET
	11.1 chalumeau register

11.2 clarion register
11.3 tonguing, slurring
	
	
	
	
	
	11.1  selection of quality reeds
11.2  altissimo register
11.3  staccato, legato, tenuto   accents
	
	
	
	
	

	OBOE
	11.1care and selection of reeds

11.2 legato, slurring styles

11.3 appropriate tone at mf dynamic level
	
	
	
	
	
	11.1  adjustment and finishing of reeds

11.2  staccato

11.3 continue to develop tone at appropriate dynamic levels
	
	
	
	
	

	BASSOON
	11.1  introduction to reed adjustment

11.2  use of seat strap

11.3  legato, slurring styles

11.4  introduction to tenor clef
	
	
	
	
	
	11.1 reed construction

11.2 staccato

11.3 vibrato

11.4 tenor clef reading
	
	
	
	
	

	SAXOPHONE
	11.1 tonguing, slurring

11.2 appropriate register
	
	
	
	
	
	11.1 selection of quality reeds

11.2  vibrato

11.3 introduction to altissimo  register
	
	
	
	
	

	STRINGS
	11.1 appropriate bow holds (e.g., Bass- German or French)

11.2 appropriate positions

11.3 basic principles of string tone production

Right Hand

11.4 bow weight

11.5 bow speed

11.6  bow placement (point of contact)

Left Hand

11.7  finger weight

11.8  finger motion/speed

11.9   finger placement

11.10 pitch adjustment

11.11 open string cycle - pizzicato and long bows

11.12 appropriate bow division/distribution

11.13  legato, detaché and staccato strokes

11.14 two-note slurs

11.15 simple double stops (e.g., open string)
	
	
	
	
	
	11.1 continued refinement of string tone production

11.2 continued refinement of left hand/finger motion (e.g.,dexterity, accuracy, and flexibility

11.3 demonstrate ability to discern fine variations in pitch and adjust accordingly

11.4 continued refinement in crossing strings

11.5 demonstration of continued refinement of bow control (e.g., speeds, distribution and flexibility at frog, middle and tip of bow)

11.6 continued development of  various appropriate bow

strokes

11.7 complex double stops (e.g., with one open string or two stopped tones, 3rds, 6ths, 8ves)
	
	
	
	
	

	
	PIZZICATO

11.16 right hand - open string cycles (with  and without bow in hand)

11.17 left hand - with fourth finger (open strings)

11.18 harmonics (natural)

11.19 glissando (preparation for left hand - vibrato and shifting)
	
	
	
	
	
	PIZZICATO

11.8   continued refinement of  pizzicato (e.g., tone,   dexterity)

11.9    continued refinement of   harmonics and glissando

11.10 continued development of vibrato (even and consistent)
	
	
	
	
	

	
	Position/Shifting to various positions as appropriate
Violin

11.20    1st position (3rd position)

Viola

11.20    1st position (3rd position) (Generally use open strings ascending and 4th finger descending)

Cello

11.20    1st position introduce backward      extension

Bass

11.20    introduce 2 position

11.20.1 shifting (+3, -3, 4)


	
	
	
	
	
	Position/Shifting

Continued refinement of shifting techniques

Violin

11.11 2nd position (5th position)

Viola

11.11 2nd position (5th position)

            (introduction of extended finger pattern for violin/viola

Cello

11.11  2nd ,3rd, 4th position

backward and forward extension

Bass

11.11    shifting - 4th or greater

11.11.1 thumb position


	
	
	
	
	

	
	Vibrato

11.21  introduction of basic exercises as preparation for vibrato
	
	
	
	
	
	Vibrato

11.12 continued development and refinement of vibrato techniques
	
	
	
	
	

	
	Sample Terms

11.22 upbow

11.23 downbow

11.24 circle/lift bow

11.25 pizzicato

11.26 tone

11.27 intonation

11.28 slur/tie

11.29 detaché

11.30 legato

11.31 open string cycle

11.32 position

11.33 dynamics

11.34 shift

11.35 staccato

11.36 double stop

11.37 string crossing

11.38 phrasing
11.39  harmonics
	
	
	
	
	
	Sample Terms

11.13 martelé 
11.14 spiccato

11.15 vibrato

11.16 glissando

11.17 con sordino

11.18 tone colour

11.19 triple stop/chord

11.20 chromatic

11.21 thumb position  (bass/cello)
	
	
	
	
	

	TIMPANI  PERCUSSION I – SNARE DRUM, BASS DRUM, & TIMPANI

	Drums

11.1  knowledge of basic instrument, stand,   stick/mallet parts, and equipment setup

11.2  basic strokes and patterns starting with either hand; single and double stroke rolling starting with either hand

11.3   simple rudiments (e.g., flam, paradiddle, ruff) (snare)

	
	
	
	
	
	Drums

11.1 knowledge of head adjustment and tuning techniques

11.2 additional rudiments and techniques, including close rolling and rim shots 


	
	
	
	
	

	
	Timp

11.1 knowledge of basic instrument and  mallet parts, and setup for 2 and 3 timpani; knowledge of ranges of 25" and 28" timpani
11.2  pitch matching skills on 25" and 28" timpani
	
	
	
	
	
	Timp

11.1 setup for 4 timpani; knowledge of ranges 23" and 30" timpani 11.2 alternative mallet grips

11.2  pitch matching on 23" and 30" timpani; cross sticking techniques; pitch changing in performance


	
	
	
	
	

	
	Bass Drum/Timp

12.1 simple damping techniques; simple timbre variation techniques
	
	
	
	
	
	Drums/Timp

12.1  knowledge of  stick/mallet   alternatives

12.2  alternative playing spots   on the heads, rim, shells

12.3  more advanced damping techniques; additional timbre variation techniques


	
	
	
	
	

	PERCUSSION II – BELLS, XYLOPHONE, VIBRAPHONE, MARIMBA, CHIMES
	Bells

11.1 simple damping technique; simple      double-mallet technique

11.2 simple single-note melodies in 2/4, 3/4,  4/4 using (see Core 2206 ARhythm/meter@ for values) played hand-to-hand


	
	
	
	
	
	Vibraphone

11.1  using vibrato

Chimes

11.1  simple single-hand melodies involving pedaling


	
	
	
	
	

	
	Xylophone

11.1 rolling (single stroke)


	
	
	
	
	
	Xylophone

11.1 four mallet grip(s)
	
	
	
	
	

	
	Bells/Xylophone

12.1  knowledge of basic instrument, stand, mallet parts, and equipment setup; knowledge of instrument ranges and  transpositions

12.2  basic mallet grip using 2 mallets;  playing position (standing)

12.3  hand-to-hand melodies and  sightreading which may include dotted notes and syncopation in 6/8, 3/8, 2/2, 3/2, 4/2


	
	
	
	
	
	Vibraphone, Marimba, Chimes

12.1 knowledge of basic instrument, mallet parts; knowledge of other mallet types for these instruments; principles of mallet selection; knowledge of instrument ranges 
12.2 basic mallet grips and    playing positions

12.3  basic strokes, normal playing spots on the keys and chimes


	
	
	
	
	

	
	
	
	
	
	
	
	Vibraphone, Chimes

12.4 principles of pedaling and damping

Vibraphone, Marimba

12.5 simple 4-mallet chord progressions

12.6 simple melodies involving pedaling

12.7  rolling (single stroke) with 4 mallets


	
	
	
	
	

	PERCUSSION III - TRAP SET
	Trap Set 

11.1  knowledge of instrument, stand and stool parts of a basic setup;

11.2   knowledge of traditional setup plans and principles

11.3  timbre variation techniques for rock, latin, and swing styles

11.4  basic patterns and between-phrase fills in rock, latin, and swing styles
	
	
	
	
	
	Trap Set 

11.1 knowledge of alternative setup plans and principles

11.1 advanced timbre variations for both drum and cymbals

11.1 basic patterns and between - phrase fills in jazz waltz style; advanced patterns and fills for rock, latin, and swing styles


	
	
	
	
	


Applied 2206/3206
1996 (2012)
Page 1 of 15

