FADE | N:
I NT. BOY'S BEDROOM -- N GHT

SEAN O REILLY, 7, is sleeping in his bed.

Rai sed voices escalate fromthe kitchen
below. There is a loud scream The sound of
broken glass. A woman is heard weepi ng.

Sean wakes, |lies notionless, afraid to nove,
listening. Silence.

Yelling erupts. There is a dull thud. Sean
flips back the covers and runs to his bedroom
door. He opens it and peers down.

Down over the stairs, through a wooden

bani ster Sean sees his father, THOVAS

O REILLY, 37, energe fromthe kitchen bel ow
He stops at the front door. He has bl ood on
his hands. He is carrying a bottle of

whi skey. His eyes are rubbed raw from
crying. H's breathing is heavy. He turns
back to the roomhe just left.

THOVAS:
Ch, Jesus Anne..

He sways a little, drunk fromthe whiskey.
Finally he reaches for the door knob,

bl oodying it as he | eaves the house. A wall
clock ticks in the silence.

EXT. HOUSE -- NI GHT

Thonmas exits the house and stunbl es down the
front steps. He wal ks around the house and
heads for the wharf. He notices the red
cherry of a cigarette on the porch of the
house next to his.

The person snoking inhal es deeply on the
cigarette, revealing the face of WLLIAM

O REILLY, 48, stocky, |ooks |ike he would have
been physically inpressive in his day.

Thomas | ooks up the house to a lit w ndow



where Wlliams wife, GRACE, 47, is washing
her face to nuffle her weeping.

Wl liamnotices Thonas' hands are dripping
with blood. Thomas stares at Wlliam hurt,
betrayed. He wal ks towards WIIliam and sl ans
t he whi skey bottle on the rail of the porch
in front of him There is a green plastic
ring around the spout. The dimlight from
inside WIlliams hone highlights the bl ood
sneared on the bottle that has no | abel.
Thomas, staring hatefully at Wlliam turns
and stunbles his way to the water.

I NT. BOY'S BEDROOM -- N GHT

From hi s bedroom wi ndow Sean wat ches his
father descend for the water. Hi s father
gets in a small boat with a small notor and
heads out into the bay.

Br oken gl ass downstairs. Sean takes his
pl ace at the bedroom door again, peering
down.

Hi s nother ANNE O REILLY, 30, thin, waif-Iike,
with pale white skin, and dark hair wal ks
into the porch area standi ng where Thonas
just was. She has a dust pan full of glass
froma broken plate. There is blood on the
glass. She puts the glass in a box and | ays
it outside on the porch. She closes the
door, does up her night coat and starts

wal ki ng up the stairs. She coll apses when
she gets to the top of the stairs and cries
into her hand. Sean cl oses the door
carefully.

I NT. BOY'S BEDROOM - - EARLY MORNI NG

It's still dark outside but sunrise is only
nonments away. Sean wakes up in his bed.

I NT. HALLWAY (UPSTAIRS) -- EARLY MORN NG

Sean tiptoes towards his nother's bedroom



I NT. MOTHER S BEDROOM -- EARLY MORNI NG

Sean pushes the door open slowy. The bottom
of the door brushes across the carpet,
creating the sound of w nd bl ow ng through
the leaves of a tree. Hi s nother is asleep
on the bed. His father is not.

EXT. LANEVWAY TO THE BAY -- EARLY MORNI NG

Sean wal ks down over the hill in his pajanmas
and a pair of kiddy rubber boots. He wal ks
to the end of the wharf and clinbs down a
small | adder to a rowboat. Sean unties it
and pushes off.

EXT. BAY -- EARLY MORNI NG

Sean rows slowy through the bay searching.
He rows around the point keeping close to the
| and. Sonet hi ng ahead catches his attention.
Sean's eyes widen in horror.

EXT. BAY -- CONTI NUCQUS

From underneath the ocean's surface we see
Sean's rowboat slow as it drifts closer
towards a body floating face up in the water.
The oars fall overboard and splash into the
sea.

I NT. POLI CE STATION -- DAY

Sean is sitting in an office wapped in a
Royal Newf oundl and Const abul ary coat. Sean
is watching Wlliam O Reilly argue with
anot her officer outside the office.

Sean | ooks at a picture on the desk in front
of him It's a picture of hinself and his
father with WIlliam standing on small wharf
jutting out into a black pond, trouting.

WIlliambursts into the roomstill yelling at
the other officer.

W LLI AM



"' mtaking himhone
Dave

DAVE:
Bill...

W LLI AM
Look, you do what you
got to do, but I'm
t aki ng hi m hone.

Dave backs off.

W LLI AM
Come on buddy.

Wl 1liam picks Sean up and exits the office
with him

I NT. KITCHEN -- N GHT

Sean is playing with dinkies on the |inol eum
floor. WIlliamis crouched down in front of
hi m

W LLI AM
I"mright next door if
you need ne.

Sean doesn't answer. WIIliam snpboths down
his hair and stands up. He |ooks to the next
room

Anne is curled up in a chair. WIIiam

Leaves. Anne Stares blankly into the flane
of a candl e.

EXT. SEAN S HOUSE -- NI GHT

It's a calmnight. Silence. The sound of
sonmething igniting is heard. The darkness
i nside the house is penetrated with the
orange gl ow of fl anes.

I NT. SEAN S BEDROOM -- N GHT

There i s snoke hovering over Sean as he



sl eeps. He coughs and wakes up. He flips
back his covers and runs for his door.

SEAN:
Moy .

He opens the door and the rest of the house
is thick with snoke and flanes. He |ooks to
his left and a set of |egs appear. WIIliam
O Reilly picks Sean up and starts running for
the stairs. Sean reaches towards his

not her's room

SEAN:
Monmy !

Wl liam stops, |ooks at her bedroom door. He
| ooks down the stairs to the fire, which is
spreadi ng. He runs down the stairs and out

t hrough the front door, as Sean kicks and
screans for his nother

EXT. CATHEDRAL -- DAY

The pal | bearers are carrying Thomas' coffin
out of the big front doors of the church. A
| ot of people have attended, the nmpjority of
whom are RNC officers. Sean wal ks hand in
hand with WIlIliam and G ace.

EXT. WLLIAM S HOUSE -- DAY

Cars are lined up all over the road. The
driveway is jammed. Sone people are out on
the front porch drinking and snoki ng.

EXT. WLLIAM S HOUSE (PORCH) -- DAY

Two nen are whi spering, |ooking at Sean's
house, that is black and scarred fromthe
fire.

MAN1:
Fat her drowned, npther
gone nuts. ..

MAN 2:



That kid's got sone
future.

Man 2 stops speaki ng when he notices Sean is
staring at the two nen. MAN 2 smles at
Sean.

MAN 2:
Hey Sean. | didn't
see you there buddy.

Sean | ooks away fromthe two nen and wal ks
back inside WIliams house.

EXT. FERRY TERM NAL -- DAY

The Ferryboat the Cari bou has just docked in
Argentia. Cars slowy make their way off.

SUPERI MPCSED: 15 Years | ater
I NT. CAR -- DAY

SEAN, who is nowin his early twenties,
slowy drives off the Ferry. He |ooks |ike
he's been driving for days. He pulls out of
t he dock and heads out on the highway.

EXT. H GWMAY -- DAY

Sean's car drives past a sign that reads: St.
John's 63 km

I NT. CAR -- DAY
Sean is listening to CBC radio.

ANNOUNCER:
...200 tons of
cont raband al cohol and
cigarettes they
believe was on its way
to St. John's to |ater
be sold to as many as
fifteen different bar
and conveni ence store
owners. Qur own Jason



Mal | oy caught
Sergeant Wi

up with
am

O Reilly of the Royal

Newf ound| and

Const abul ary earlier
this norning to talk
about this ongoing

i nvesti gation.

Sean turns up the radio

MALLOY:

Ser geant ,

just how big

a problemis the
runni ng of contraband
to the Island?

W
Vel
bi g probl em

Jason it'

LLI AM
s a very
Over the

years both the

provi nci al

and feder al

government s have
literally | ost
mllions of dollars
so...lt"'s sonething

they are very
Interested in
obvi ously and

it has

cone tinme that we dea
with it and quickly.

EXT. WEI GH STATI ON NEAR VWH TBOURNE - -

CONTI NUQUS

Mal l oy and WIlliamare

interview on the side of the highway,

whiz by. Police nen ar
trucks they've seized,
tapi ng the area.

doing the live

as cars
e gathered around the
taki ng i nventory and

MALLOY:
Is this a | arge dent

in the problem or

it nmerely one

is
truck in

a line of many?



W LLI AM
well I wsh | could
say that we have won a
maj or battle this
nor ni ng Jason.

(smle

s)
The only real victory
I's getting us ol der
Const abul ary out from
behi nd a desk and back
in the thick of it
where we shoul d be

(1 augh

s)
...but, no, what this
does Jason is let them
know that we are
wat chi ng and have the
ability to stop them

A police woman over Jason's shoul der catches
Wlliam s eye. He grinds his teeth then
conti nues to speak.

W LLI AM
| would also like to
say that we are al ways
thrilled to be working
al ongsi de the RCWVP on
matters |i ke these and
we are proud of this
great uni on between
our two | aw
enf orcenment agenci es.

MALLOY:
Sergeant thank you
very nuch.

W LLI AM

Yup, thank you Jason.
EXT. H GAWAY -- DAY

Sean's car whi ps down the hi ghway.



| NT. APARTMENT ( BEDROOM) -- DAY

A beautiful young woman, CHERYL, 27, is

sl eeping on top of a perfectly made bed. A
clock ticks quietly on an end tabl e nearby.
There's is a knock on the apartnment door.
Still Cheryl sleeps. The knocking continues
and Cheryl wakes.

I NT. APARTMENT (LIVING ROOM -- DAY

Cheryl wal ks to the door and opens it. Sean
Is standing there.

CHERYL:
Hey.

She wal ks to Sean and hugs him
| NT. APARTMENT ( BEDROOM -- DAY
Sean and Cheryl are spooning on the bed.

Cheryl is behind Sean holding him He stil
has his jacket on.

SEAN:
Made it all the way to
her door.

CHERYL:

Did you talk to her?

Sean shakes his head 'no." Cheryl breaths
out a sigh.

CHERYL:
| really think you
shoul d ask your uncle
about her.

Sean breat hes out heavily.

SEAN:
['ll see himtonorrow
after work. 1'Ill talk
to himthen.



CHERYL:
They called fromthe
pl ant, Sean. They had
to get sonebody el se.

Sean groans and covers his head.

SEAN:
| told themI'd be
ri ght back.

Cheryl strokes Sean's hair.

CHERYL:
We'll be ok.

The sun breaks through the clouds. It shines
on the young coupl e.

EXT. THE QA TY OF ST. JOHAN S -- DAY

The sun is just retreating behind the south
side hills, creating a strange nurky bl ue
shadow over the harbor itself and the

downt own area. The horizon gl ows orange and
pink. Gulls cry out in unison.

EXT. OCEAN ( DREAM SEQUENCE) -- EARLY MORNI NG

A smal | rowboat cuts through the thick fog,
slicing aline in the eerily still water. A
seven-year old Sean is at the helm The boat
hits sonething and sl ows. Sean | ooks over
the edge of the boat and can see sonething
rising to the surface. Finally a pale

bl oat ed version of Sean's father breaks
through to the surface, the eyes glaring dead
at Sean.

| NT. APARTMENT (BEDROOM) -- NI GHT

Sean wakes up with a start. |It's dark. He's
di soriented. He |ooks around for Cheryl but
she's not there. He grabs the clock by the
bed. It reads: 9:00pm Sean turns on a | anp.
He recoils fromthe |ight and covers his eyes
until they adjust. Finally he wi pes his eyes



and gets up to |eave.
EXT. DUCKWORTH ST -- NI GHT

A police cruiser is parked on the side of the
road near the entrance to a bar.

I NT. BAR -- N GHT

A rowdy forty-sonething crowd is drinking
heavily and ignoring the band. A group of
the really drunk people are dancing badly.

Sean enters the bar and wades through the
crowd. Cheryl, who is the cocktail waitress,
wal ks up behind himand kisses his ear. He
turns to her.

SEAN:
Hey.

CHERYL.:
Did you sleep well?

SEAN:
Yeah.

CHERYL:
Sorry | had to
| eave. ..

SEAN:

That's okay, go work,
"' m gonna grab a beer.

CHERYL.:
Okay.

Cheryl kisses himand runs off. Sean bellies
up to the bar. RONNY, a scrawny man in his
sixties with pronounced features is back on
to Sean, occupied with making drinks.

SEAN:
Hey, old man? Can |
get a fuckin' beer or
what? 1've been



waitin' ten goddanmmed
m nut es.

Ronny turns and sees Sean and smles. He
i mredi ately extends his hand. They shake and
extend pl easantri es.

SEAN:
Have you seen Sarge?

I NT. BAR (WASHROOM) -- NI CHT

Wlliamis relieving hinself in the urinal.
He is drunk. The only thing that is stopping
himfromfalling in the urinal is his
forehead pressed hard agai nst the wall behind
it. He is singing 'sonething.'

Two young nen burst into the washroom They
head directly to a stall. They |eave the

door open and one young man pulls out a bag
of weed. He starts rolling a joint. WIIliam
wat ches themsilently for a nonent.

W LLI AM
If that's not tobacco
b'y's I wouldn't be
lightin' it in here.

WEEDHOLDER:
Excuse ne.

WIlliampulls out his policenen' s badge from
under his coat and holds it up for the young
men to see

NOT WEEDHOLDER
Is that real ?

W LLI AM
Is that real ?

WIliamdoes hinself up and wal ks over to the
young nen. He snatches the joint out of the
guys hand. He snells it.

W LLI AM



Oh yeah, that's real
Wlliamsm | es nenacingly at the two youths.
I NT. BAR -- N GHT

Sean sits at the bar talking to Ronny and
some of the regqgul ars.

RONNY:
So where you been to?
SEAN:
Went for a drive.
RONNY:
Ch yeah, where'd you
go?
SEAN:
Canada.

Sean smles. Ronny chuckl es.

RONNY:
Nice up there isn't
it?

SEAN:
Not bad.

RONNY:

Where to in Canada?
Sean hesit ates.

SEAN:
New Brunswi ck.

Ronny' s expressi on changes to one of concern.

RONNY:
Vell...it"s...

Ronny grabs anot her beer and opens it.

RONNY:



Good to have you back,
this one's on ne.

SEAN:
Thanks Ronny.

Ronny smi | es and makes hinself busy with

ot her things. The other regulars that were
in on the conversation with Sean | ook away.
Sean sips his beer.

WIIliamstunbles out of the washroom He
scans the bar. He spots Sean and his eyes
i ght up.

W Il iam makes his way through the crowd and
sl aps Sean on the back. Sean turns around
and snmles ear to ear when he sees his uncle.
They hug. WIlliamholds Sean's face back to
have a | ook at himthen gives hima little

pl ayful slap on the cheek. Sean hands hima
scot ch.

EXT. ALLEY -- N GHT

Sean and Wlliamexit the bar to a little
alleyway, littered with roach buts and enpty
beer bottles. Sean is drinking his beer and
snoking a cigarette. WIlliamis armed with
his scotch.

W LLI AM
It's good to see you,
b'y.
SEAN:
You t oo.
WIlliamsm|es.
W LLI AM

So what brings you
down? You need somne
noney?

SEAN:
No, no |I'm good. ..



W LLI AM
Still paying you to
make boxes are they?

SEAN:
Yeah, | wanted to talk
to you about sonething

actually. ..

Wlliampulls the joint out of his pocket and
holds it out for Sean.

W LLI AM
Here, you want that?

SEAN:
Um ..

W LLI AM
Here, go on b'y take
it. It's only a bit
of pot.

SEAN:

Vell if it's alright
with the police...

Sean reaches to take it. A |oud voice boons
and a flashlight shines in their eyes.

PHI L:
What the fuck's going
on out here!

WIlliamand Sean junp. A man in full police
uni formwal ks into the alleyway |aughing.

W LLI AM
Jesus, Phil, you
al nost gave nme a heart

att ack.

Phil, 61,1 arge bunbling man, wal ks over to
Sean and grabs himaround the neck, tw sting
himinto a head | ock.



PHI L:
Be about tinme 1'd say.
How are you doin’
youngster?

Sean pushes Phil off.

SEAN:
Good you ol d bastard.
Why are you all
dressed up?

W LLI AM
Cerenony at City Hall
| volunteered himfor.

WIlliamlaughs. Phil takes the joint from
Wlliamthen snacks himin the arm

PHI L:
Ar sehol e.

W LLI AM
Wel | how el se am |
supposed to get at
your wife if you never
| eaves the house?

PHI L:
My wife? | thought
you only like the
young ones |i ke
Cheryl .

Phil sparks up the joint.

SEAN:
Watch it now.

W LLI AM
Yeah wel |, that being
said you can't deny
the ol der birds got
needs. .. and do your
wi fe ever got needs,
gentl e Jesus...



Phil passes the joint to Sean. The two ol der
gentl enmen start to westle.

W LLI AM
Phil! Stop it b'y.
You'll be cryin' in a
m nut e!

WIlliamthunbs Phil in the ribs. Phil lets
out a yelp. He grabs Wllianms |Iegs and
tries to tip himover.

W LLI AM
Phil! Jesus, mnd ny
dri nk.

Suddenly the two older nen are conpletely
focused on the drink

PHI L:
(genui
nely
concer
ned)
Oh, Jesus you didn't
spill it did ya?
Sean | aughs.
W LLI AM
What are you | aughin
at ?
SEAN:
You two coupl e of
codgers.
(mmc
ki ng
like
an ol d
man)
Still got it. Pair of

old rascals. Lock up
your daughters, Philly
and WIlly are out on
the prow. Still got
it.



W LLI AM
Hand ne your
ni ghtstick Phil, we
beats the attitude out
of that youngster.

WIIliam npves towards Sean.

SEAN:
Yes, mnd your hip now
poppy.
Phil | aughs and inhales on the joint.
W LLI AM
Now, ain't that
sonmethin'. How many

times Gracie have that
youngster in a

wei ght ed sack, ready
to toss himoff the
wharf? How many Phil?

PHI L:
About a dozen |'d say.

W LLI AM
A dozen, that's right.
And ne beggin' her not
todoit. Byifl
only had ny tine back
you'd be friggin'
dr owned.

WIlliamtakes a playful sw pe at Sean. Sean
bats it away. Phil exhales then |ooks at the
j oint.

PHI L:
Gees, where'd you get
this?

SEAN:
Ask him

W LLI AM



Gaffed it off two
youngsters in the

bat hr oom

PHI L:
Go ' way.

W LLI AM
Yeah, | ook how nuch
t hey had.

Wlliampulls the entire bag of pot out of
hi s coat pocket.

INT. PUB -- N GHT

A short fat man in his late thirties sporting
a hi gh- peeked basebal | cap and a sparse
greasy noustache enters the bar. He is
scanni ng the bar for soneone. He takes a
seat and orders a beer from Cheryl.

EXT. ALLEY -- N GHT

Wl liamand Phil are tal king closely and
| aughi ng about sonet hi ng.

SEAN:
Alright 1'"'mgoing to
take of f.

W LLI AM
What ? You're not
| eavin' ?

SEAN:
Yeah, I'mtired.

PHI L:

See you | ater Sean.

W LLI AM
Hey.

WIIliamwal ks over to Sean.

W LLI AM



Did you want to talk
to me about sonet hing?

Sean | ooks his uncl e over.

SEAN:
Yeah. | think you're
snokin' too much weed.

Sean smles and WIliamand gives hima w nk.

SEAN:
"Il talk to you
t onor r ow.

He exits up the alleyway.
I NT. BAR -- N GHT

WIlliamand Phil enter fromthe all eyway and
head for the bar.

As soon as the two policenen enter, the short
fat man in the baseball cap becones very
alert. He reaches into his coat and fiddles
wi t h sonet hi ng.

Phil sits at the bar. WIIliam heads for a
back room

I NT. BACK ROOM -- NI GHT

Wl iam pushes through the door and stunbles
anong the rows of boxes. He takes down a tin
box and lays his drink on the shelf.

He | ooks around for a second to nmake sure he
is alone and pulls a fat envel ope out of his
pants and tries to quickly shove it in the
tin box.

The envel ope catches on the corner of the box
and rips. Mney frominside the envel ope
goes everywhere.

WIlliamdrops and starts picking it up.
Ronny enters.



WLLI AM
Oh, shit, Ronny.

WIliamlaughs.

W LLI AM
You weren't s'posed to
see this.

He puts the noney in the tin and lays it back
on the shelf. WIIliamgrabs a |arge 60 once
bottle of amber liquor with no | abel and a
green ring around the spout. He heads for

t he bar.

W LLI AM
Excuse ne pl ease..

RONNY:
Sarge, what are you

doin'..

W liam pushes past Ronny. Ronny grabs his
shoul der.

RONNY:
Sarge, don't...

W liam spins around.

W LLI AM
It's ny bar now fuck
of f.

WIlliamturns, |eaving Ronny in the back
room

I NT. BAR -- N GHT

Wl liamwal ks over to a couple sitting and
tal king. He pours sonme booze into their
gl asses.

W LLI AM
Here, don't say
never gave you



not hi n' .

Wlliamturns to Phil. He notices the fat
man with the baseball cap staring at him

W LLI AM
Fuck you buddy. Pnhi
have you seen ny
drink.

Phil laughs. WIlliamwalks in a circle

| ooking for the bottle in his hand. WIIliam
noti ces the young nan he stole the weed from
at the bar. He walks over to him

W LLI AM
Hey. You want to buy
sone weed?

Wl liamand Phil die | aughing, even Ronny
joins in. The young man gets pissed off and
starts to wal k away.

W LLI AM
Hey, sonny?

The young nman turns back.

W LLI AM
Cone here.

He hesit ates.

W LLI AM
Cone on.

He wal ks back. WIIliam | ooks around and
pulls the weed out of his pocket and hands it
back to the young nan.

W LLI AM
Just be alittle nore
di screet next tinme,
for nmy sake, alright.

The young man's eyes light up. He offers to
buy Wlliama drink. WIIliamgets the young



man a drink. The Man in the Baseball Cap has
been watching everything. WIIliam notices
he's still staring at him

W LLI AM
Oh, hey I'msorry for
what | said a mnute
ago. Wuld you like a
drink?

The man nods.

W LLI AM
No. Well how about ny
wal | et, or ny watch?
How about ny badge,
huh? You want ny
badge?

Wl liamhas thrown all of these things on the
table. Ronny is getting nervous. The man
shakes his head 'no.’

W LLI AM
Vel |l then what the
fuck do you want ?

WIlliamlunges at him Phil and Ronny try to
pull himoff. The man in the baseball cap
struggles to get away.

I NT. SEAN S APARTMENT (LIVING ROOV) -- N GAT

Sean is asleep on the couch. The phone
rings. Sean wakes and answers it.

SEAN:
Hell o. Hey, Ronny,
what's goi ng on?

EXT. STREET -- N GHT

WIlliamis stunbling up a road singing sone
old song. After he gets three quarters of
the way up the road he trips on his own feet
and falls in the gutter.



W LLI AM
Hey. | know this
pl ace.

He | aughs. He's too short of breath to get
up so he rolls over on his back.

W LLI AM
May your spirit bless
t hee and keep thee..

He crosses hinself and | aughs. Sean's car
turns on to the street. It's driving slowy
at first but speeds up when Sean spots the
dark formslunmped in the gutter. WIIiam

| ooks back and recogni zes the car.

W LLI AM
Ch, shit.

He starts to get to his feet as Sean junps
out of the car.

W LLI AM
What seens to be the
probl em of ficer?

Sean runs over to himand starts hel ping him
up. Wlliampulls away rather forcibly.

W LLI AM
Get off nme b'y, I'm
fine.

SEAN:

Yeah, you | ook fine.

W LLI AM
| just tripped and was
waiting to catch ny
breath before |I got up
again.

SEAN:
You're right, silly of
me to worry. Get in
["I'l drive you hone.



Sean gets in the car. Wlliamwaits for a
nmonment to catch his breath and gets in the
vehi cl e hi nsel f.

INT. CAR -- N GHT

Sean is driving while Wlliamis fighting to
stay awake.

SEAN:
What were you thinkin'
about trying to wal k
hone?

W LLI AM
|'ve done it before.

SEAN:
Yeah? After how many
naps in the street?
The hi ghway's barely
lit Sarge, what would
happen if you were hit
by a car?

W liamponders this.

W LLI AM
She'd be wrote off |'d
say.

Wlliamsmles. Sean can't help but |augh at
hi s uncl e.

EXT. H GMAY -- N GHT

Sean's car whi ps down a dark, wet, |eaf
covered road. A wire and wood fence
separates a small heard of cows fromthe
occasional traffic.

EXT. WLLIAM S HOUSE -- N GHT

Sean's car pulls in to the driveway. G ace
is | ooking dowmn froman upstairs w ndow at
the car as it pulls in. She noves away from



the wi ndow revealing a fanmly photo on a
cabi net nearby. It's of her, WIIliam and
Sean sitting in front of the house.

INT. CAR -- N GHT

W LLI AM
Ronny tells ne you
drove across to New
Brunswi ck again, that
true?

Sean turns off the car. Sean nods 'yes.
Wl liam | ooks his nephew over for a |ong
tinme.

W LLI AM
Did you see her this
tinme?

SEAN:
No.

WIlliaml|ooks at his nephew and sm | es.

W LLI AM
How rmuch noney you
t"ink you're after
wastin' trying to see
her now? Mist be at
| east three hundred in
gas alone is it?

W liam chuckles. Sean doesn't | augh.
Wl liam | ooks away from his nephew.

WLLI AM
You'd be better off
settlin' down with
Cheryl, then wastin’
your tinme on that
woman.

SEAN:
Ni ght Sar ge.

WIlliamstares at Sean, who avoids his gaze.



Wlliamexits and cl oses the door.

Sean wat ches as his uncle stunbles up the
gravel drive.

EXT. WLLIAM S HOUSE -- N GHT

Sean pulls out of the driveway and speeds
away. WIlliam Stunbles in the house.

INT. WLLIAM S HOUSE (KI TCHEN) -- NI GHT

WIlliamenters the kitchen. 1It's dark. He
cl oses the door and turns. He is inmediately
nmet by his wife G ace.

W LLI AM
Jesus G aci e!

She doesn't nove or say anyt hing.
W LLI AM

What are you doin'
standin' there in the

dar k?
GRACE:
Was that Sean's car?
W LLI AM
Yeabh.
GRACE:
I s he okay?
W LLI AM
Oh yeah, best ki nd,
best ki nd.
Pause.
W LLI AM

I think he m ght drop
over for supper on
Sunday so..



WIlIliamstunbl es but catches hinself on the
counter top. Grace w nces.

GRACE:
Are you comin' up to
bed?

W LLI AM
Ch, oh Jesus Gacie
I["mstinkin' |ike a
brewery, | think I
m ght just...

GRACE:
Ckay.

Gracie throws the pillow she had been hol di ng
at himand wal ks for the stairs.

GRACE:
["1l wake you up in
t he nor ni ng.

Grace exits.

W LLI AM
Yeah, thanks Gracie.

He listens to her walk up the stairs. Then
he drops the pillowto the linoleumin front
of the fridge. He lowers hinself to the
fl oor and uses his own coat as a bl anket.

| NT. SEAN S APARTMENT (BEDROOM) -- N GHT

Sean wal ks in to see Cheryl lying on his bed
eating a bag of chi ps.

CHERYL:
| got drunk.

Sean | aughs.

SEAN:
Un oh yeah...when?

CHERYL:



At work, | got drunk
while |I was working.
Drank a whol e bottle
of tequil a.

Sean wal ks to the bed and sits down next to
her.

SEAN:
You're a classy | ady.

CHERYL:
Look how nuch tips |

made.

She pulls out a handful of twenties and
change.

CHERYL:
Count it.

Sean takes the noney. He starts counting it.
CHERYL:

There's three hundred
and twenty two dollars

t here.

SEAN:
Ni ce.

CHERYL:
W got enough.

SEAN:
For what ?

CHERYL:

For a down
paynment...On that
pl ace on Cochrane
Street.

Sean | ooks her over for a mnute then folds
t he noney and hands it back to her.

SEAN:



I[t'1l hardly feel I|ike

nmy place if you pay
for it Cheryl.

Sean wal ks to a chair near the bed and starts
taking off his shoes.

CHERYL:
Then get a job and pay
me back

Sean thinks this over.

SEAN:
Can't you just get
anot her one. | nean
what's the sense of ne
getting a job at all
i f you can handl e two?

Sean smles at Cheryl.

CHERYL:
Are you going to take
nmy clothes off, or am
| just gonna pass out
and wake up angry?

SEAN:
You're not finished
your chi ps.

Cheryl throws the bag across the room Sean
wal ks back over to the bed and | eans in and
ki sses Cheryl.

SEAN:
Oh ny, | loves a girl
wit' Roast Turkey on
the breath. ..

CHERYL:
Sean!

SEAN:
It's true! Sure feel
it...



He gestures to his own crotch.

SEAN:
You could hammer nails
down wit' dat.

Cheryl tries to get away from hi mbut he
pushes her down on the bed. They kiss.

I NT. WLLIAM S BEDROOM -- NI GHT

Grace is lying awake in her bed. She can

hear the occasional bit of a song fly up from
the kitchen where Wlliamis slowy passing
out .

I NT. WLLIAM S HOUSE (KI TCHEN) -- NI GAT

Wlliamis still singing alittle bit
creating a sort of duet with the quiet
humm ng of the fridge.

EXT. STREET -- DAY

A large truck is unloading boxes of frozen
fish and vegetabl es and pasta. Al of the

| ogos on the boxes are done in the sane |ight
bl ue font.

I NT. BAR -- DAY

Ronny is sitting at the bar with a clipboard
taking the inventory of the delivery. A
delivery man wal ks by with a box and lays it
in the room passed the bar. Another man
follows himin w th anot her box.

DELI VERY MAN
Last one.

RONNY:
That's alright, you
guys go on with that
now, that's for you

DELI VERY NMAN



You sure Ronny?

RONNY:
Yes b'y, have it.

DELI VERY MAN:
Thanks a | ot Ronny.

The delivery nen | eave and Ronny starts to
put the stock away.

He opens one box marked fresh fish. He lifts
the top layer of fillets out of the box to
reveal six large plastic bottles of anber

rum

He checks the bottles then marks it down on a
different inventory sheet.

I NT. POLI CE STATION -- DAY

WIlliamis wal king through the outer offices
| ooki ng very hung over. A younger policeman
notices Wllianm s condition.

YOUNG PCOLI CEMAN:
Jesus Sarge, did you
fall in the bottle?

W LLI AM
The worst of it was
when | clinbed out and
someone snacked me in
t he back of the
eyelids with it.

Wlliamsnmiles at the officer and enters his
own office.

I NT. WLLIAM S OFFI CE -- DAY

He heads to his desk and takes a seat. He
sits quietly for a nonent, enjoying the
silence. He notices a Post-it-note on his
phone. He picks it up.

I NT. CAPTAINS OFFI CE -- DAY



The Captain, DAVE, early fifties, is |ooking
over a folder. WIIliamknocks and enters.

W LLI AM
You wanted to see ne
Dave?

DAVE:

Sit down WIIliam

W LLI AM
What's goi ng on?

DAVE:
You have anything you
want to tell nme?

W LLI AM
|'"ve been in love with
you for ten years.

Dave doesn't | augh.

W LLI AM
No Dave, not really.
Why ?

Dave passes the fol der he was | ooking at to
Wlliam WIliamopens the file and pulls
out six glossy 8/ 10 pictures of himat the
bar giving the weed back to the young guy who
is holding out a twenty dollar bill, him

| ungi ng toward the canmera, and anot her of

Phil and Ronny restraining him

W LLI AM
Ch, Jesus. What did
he have a canera in
his fuckin' hat?

DAVE:
Yes.

WIlliam | ooks at Dave, waiting for a punch
l'ine.



W LLI AM
Look. ..

DAVE:
Goddammit Bill, how
| ong have | been
tellin" you you have
to be by the book now.
It's stuff like this
t hat keeps you from
getting pronoted.

W LLI AM
I shoul d have been
captain fifteen years
ago! No one knows
that better than you!
Jesus Christ | ook at
t hese photo's. Huh?
Whoever had these
taken didn't have the
law in mnd. This is
a personal attack.
There was a tine when
we preached loyalty in
this building. As
| ong as you wore the
uni form you were taken
care of. Goddamm
civil servants is al
we are now. Work here
| ong enough you'l
make capt ai n.

DAVE:
Bill...

W LLI AM
"Il tell you
sonmet hing, if Bob
Murrey was still
sittin' in that chair
he woul d of |aughed in
the face of anyone
bringin" himtrash
li ke this.



DAVE:
We have a greater
responsibility to the

public now. | can't
just sweep this under
the rug. 1'd be
cruci fi ed.

W LLI AM
You suspendi ng nme
Davi d?

Dave | ooks down.

W LLI AM
RNC makes an exanpl e
of decorated cop,
first mstake in |ong
career and they punish
himfor it, no
| eni ency. .

DAVE:
Bill...

W LLI AM
Yeah |'m starting to
see your greater
responsi bility pretty
clearly.

Dave | ooks away fromWII|iam s gaze.

W LLI AM
So what are we | ooki ng
at here? A week, two
weeks what ?

DAVE:
There is an
I nvestigati on being
conduct ed. ..

W LLI AM

An investigation?
Because of this?



W 1liam holds up the photos.

DAVE:
The bar WIIliam

W LLI AM
VWhat are you tal king
about ?

DAVE:

You know what |'m
tal ki ng about!

Dave picks up the photos.

DAVE:
| mean Jesus Christ.
Do you think it's okay
to wear that uniform
and act |ike this.

Dave is showi ng the phot os.

DAVE:
You're an absol ute
mess. |If it wasn't

for your work with
boot | eggi ng you woul d
have been forced out
years ago. We're al
starting to see that
in a different |ight
now too aren't we?

W LLI AM
I'mten years your
senior |I'Il have you
renenber, 1've-

DAVE.

Then take your

pensi on, you've got
the years, just walk
away. The

Const abul ary woul d
rat her you |l eft of
your own accord than



to have to string up
the great WIlliam
OReilly for all to
see. ..

Wlliamturns to | eave.

DAVE:
Don't do anything to
make this worse
WIliam

WIlliamslans the door behind him
I NT. POLI CE STATION (QUTER OFFI CES) -- DAY

Wl liam wal ks through the outer offices,
headi ng for his owm. The eyes of the entire
building on him He enters his office.

I NT. WLLIAM S OFFI CE -- DAY

Wlliamwal ks in and slowly nakes his way to
the desk. He takes a seat. He |ooks at the
wal I s, the desk, the pictures and
certificates hanging. He picks up the old
wooden billy club he was given when he first
started. He gathers a few things and | eaves
the offi ce.

EXT. SEAN S FATHER S OLD HOUSE -- DAY

Sean wal ks the gravel drive to the front
porch of his old house. The w ndows are
boarded up. Paint renmains in a few pl aces
that weren't burnt by the fire. The roof is
falling in on itself. Sean pushes the front
door in.

I NT. SEAN' S FATHER S OLD HOUSE -- DAY

It's dark. Strips of sunlight squeeze

t hrough the boarded up w ndows, highlighting
the dust and burnt pieces of broken
furniture. Sean takes a |arge beach rock and
braces open the front door with it. He wal ks
through the living roomand stops at a cl oset



door that is jamed shut. He grabs the

bl ackened brass knob and pulls. The door
squeaks open. In the closet are four boxes
piled high with the words Fresh Fish witten
on themin light blue font. Sean tries to
pull the top box off, but they are janmed
tight inside. He changes his footing and
tries to pull again. H's hands slips off and
catches a nail, slicing his finger open.

SEAN:
One!

He puts his finger in his nouth and wal ks
into the kitchen. The kitchen is al nost
pitch black. Sean funbles his way to the
wi ndow over the kitchen sink and starts
turning the taps. The pipes runble but no
wat er comes out.

SEAN:
God fuckin'..

Sean slans the faucet with his fist and turns
the taps off. He continues to suck on his
finger. He steps and there is a crunching
sound under his foot. He lifts his shoe to
see what it was and finds a small piece of
china froma dinner plate inbedded in his
shoe. He renoves the china and | ooks it
over.

| NT. BOY' S BEDROOM ( FLASHBACK) -- NI GAT

Sean is lying in his bed listening to his
parents argue in the kitchen bel ow

I NT. KITCHEN OF OLD HOUSE ( FLASHBACK) - -
NI GHT

Thomas O Reilly and Anne O Reilly are
standing at either end of the roomyelling.
Thomas is a desperate man

THOVAS:
What the fuck do you
expect me to do Anne?



How do | keep going
now?

ANNE:
| don't know Thonms. ..

THOVAS
How do you expect that
little boy to deal
wth this if |I can't?
You' ve fuckin' ruined
me Anne!

Thomas sl ans his hands down on the counter,
smashing a china dinner plate and slicing
open the side of his hand.

Thomas runs the tap to clean the wound. Anne
wal ks to him

ANNE:
Here et nme help..

Thomas shrugs her away.

THOVAS
Get the fuck away from
me!

ANNE:
Thomas. . .

THOVAS
| don't want your
fucki ng hel p!

Thomas t hrows Anne asi de, sending her
stunbling to the floor and smacki ng her head
hard agai nst the side of the cupboard. He
noves towards her but stops. He grabs a
bottl e of whiskey fromthe counter and | eaves
the room through the hallway. After a nonent
Thomas speaks.

THOVAS:
Oh, Jesus Anne..



Anne remai ns sl unped agai nst the cupboard,
sobbi ng wi t hout sound. She |istens as her
husband | eaves her.

I NT. SEAN' S FATHER S OLD HOUSE -- DAY

Sean is standing in the kitchen, rolling that
little piece of china between his fingers.
Foot steps from anot her part of the house
break himout of his trance. He |ooks up and
his Aunt Grace is standing in the entrance to
the kitchen, smling at her nephew |i ke she
hasn't seen himin ten years. Sean smles
back

I NT. WLLIAM S HOUSE (KI TCHEN) -- DAY

G ace renoves the boiling kettle fromthe
stove. Vegetabl es are soaking in the sink.
Gospel Hymms are braying out froman old
fashioned radio resting atop a cabinet full
of glassware. Sean smiles as he watches his
Aunt. He is eating a bow of vanilla ice
creamat the kitchen table. G ace takes her
cup of tea then joins Sean at the table.

GRACE:
So how you doi ng?

SEAN:
Good.

GRACE:
Good, that's good.
You're still with
Cheryl .

SEAN:
Uh yeah.

GRACE:
Good. And how s that
goi ng?

SEAN:
Ch, great. | think..I

t hi nk were gonna get



t hat place on Cochrane

St.

GRACE:
Oh Sean. That's
wonderful . Have you

told WIIlianf

SEAN:
No. .. not yet.
GRACE:
Oh.
Grace smles at Sean.
GRACE:
You're going to marry

her ?

Sean forces a smle at his Aunt. G ace grabs
two little pieces of thread that are com ng
away from Sean's shirt sl eeve.

GRACE:
And I'll make her
dress, and the cake..

G ace reaches to the counter and grabs a pair
of scissors and cuts the ends of the threads
and ties themso the hitch won't spread.

GRACE:
And we'll take you
down to get fitted for
your tuxedo and we'll
conb your hair right
ni ce.

She snpbot hes down Sean's hair. Sean shakes
his head and continues to eat his ice cream
Grace huns quietly to the gospel nusic while
she wat ches her nephew eat.

I NT. BAR -- DAY

Ronny is w ping down the bar, getting ready



for the night. WIlliamwalks in with a sense
of urgency but no real direction. He sees
Ronny behi nd t he bar.

W LLI AM
Ronny! Good.

WIlliam heads towards the bar.

W LLI AM
Did the guys cone by
yet with
the...uh...the...the
shi prment ?

RONNY:

Yeah, they left about
an hour ago.

W LLI AM
kay, we have to get
everyt hing out of
her e.

Wlliamruns into the back room where the
delivery was put. Ronny follows himin.

RONNY:
What ?

W LLI AM
We need to get
everyt hing out of
her e.
Wl liamgrabs a box and lifts it.

W LLI AM
Here take this

Ronny goes to him and takes the box.
RONNY:
Wl liamwhat's going

on?

WIlliam| ooks at the boxes and counts them



W LLI AM
There's only ten.

RONNY:
Yeah. ..

W LLI AM
There shoul d be el even
Ronny. Were's the
ot her box.

Ronny is slow to answer.

RONNY:
| gave it to the
delivery guys. | gave
t hem a box.

W LLI AM
You di d what ?

RONNY:
| gave them a box...

Wl liamlunges at Ronny and shoves him
sendi ng the box in his hands to the ground.
Ronny tries to speak. WIIliam slans Ronny up
agai nst the bar.

W LLI AM
Get it back. | don't
care what you got to
do, just get it back.

WIlliamthrows Ronny aside. Ronny is frozen.
Wl liampours hinself a shot of scotch and
downs it. He |ooks back at Ronny.

W LLI AM
They suspended ne
t oday Ronny.

Ronny gets his coat and |l eaves. WIlIliam
sl unps against the bar. WIIliamtakes
anot her swi g of scotch and tries to steady
hi nsel f.



I NT. WLLIAM S HOUSE (KI TCHEN) -- EVEN NG

Grace and Sean are putting supper on the
table. WIIliamwal ks through the door.

SEAN:
Hey.
WIIliamwaves.
SEAN:
Jesus, you look like
shit.
GRACE:

You say that |ike
you' re surprised.

Grace and Sean share a laugh. WIlliamtries
to force a chuckle. He sits down in a
rocki ng chair near the door.

SEAN:
You okay?

W LLI AM
Yeah, just...long day
at work.

GRACE:

Long day? Sure you
never got up until ten
and it's only five

O cl ock now. |

woul dn't exactly cal
that a | ong day.

W LLI AM
Vel |l alright then
Gacie it was a hard
fucki ng day, okay. |
know | wasn't busy
tackin' myself up on
the cross |ike sone
peopl e, but yes it was
a hard day. Alright?



Is that okay with you?

Grace and Sean stop dead in their tracks.
WIlliamgets up fromthe chair and | eaves the
room G ace busies herself with work,
getting the table ready. Sean watches his
Aunt as she fights back the tears. G ace

wi pes her eyes. She grabs a bottle of w ne
froma rack on the counter and hands it to

Sean.
GRACE:
Can you open that for
me honey?
SEAN:
Sure.

Sean takes the bottle fromher. He continues to watch her
as he opens the wi ne.



